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BOMA ILUMA reMarkable

Like | mentioned before, | see these films as comprised of all the staples of your favorite, most cinematic documentary:
incredibly personalinterviews captured with elegant camerawork, exciting footage of our Subject and their reMarkable
in true action, and a simple but specific demo of the reMarkable as used by our Subject that illustrates how the tablet

specifically improves their personal process.

sirtenlvoutn SMFB PAGE 9
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BOMA ILUMA

The Films.

GIFTED]YOUTH

An Exoumple

We open on SHEA SERRANO heading into a modern,
sleek studio/stage space. Followed by a handheld
camera that feels just over his shoulder, we get the slight
sense of movement that comes when Shea bumbles
out of the car, reMarkable in hand, and heads in. He
shakes hands with a couple of folks before sitting down
for the interview.

Once seated, our camera pushes in smoothly to get
a good look at Shea as he introduces himself. As he
speaks, the camera’s perspective shifts from full front
to side, zooming into the reMarkable in his lap and out
to the studio set up as a whole.

SHEA: Hi, I'm Shea Serrano and I'm a culture writer, and
the author of the “AND OTHER THINGS” series, where |
talk about everything from rap to basketball and movies.

We CUT TO footage of Shea feverishly taking notes as he
watches and rewinds and re-watches a particular play

of a recent basketball game—we don’t see the game on
screen (rights!), but have the camera focused on Shea's
face - capturing his epic reaction to a HUGE dunk over
and over again as he laughs to himself and takes notes
on what he’s seeing.

We CUT TO a POV shot from the tablet itself, watching
as Shea writes notes about what he’s seeing—his
handwriting transforming from slightly messy to
completely legible; here, were getting an intimate
and ultra-realistic look at Shea’s writing process—and
reMarkable ritual.

SHEA, VO from the interview: If you know me, you know
| LOVE Twitter. I'm on social media all the time. | like
making jokes and getting breaking news about sports
and stuff, butif | EVER want to getany writing or research
done, | HAVE to not have that anywhere NEAR me. It's
way too much of a distraction.

reMarkable

PR PERS
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BOMA ILUMA

The Films.

GIFTED]YOUTH

We see Shea working on his reMarkable, writing and re-writing
a specific phrase in one corner but outlining a new essay on the
NBA all over the page. We ZOOM IN on the tablet as he moves
on section of the essay to the middle and cross an entire other
one out.

SHEA: When | write | need to really get in the zone and do the
work, and | just can’t do that any other way sometimes.

Shea takes a call from his WIFE who asks him to bring home
something from the grocery store on his way back.

SHEA, on the phone: Hold on, gimme a sec, lemme write that
down—

Shea opens a new note on his reMarkable and jots down
something like NON DAIRY CREAMER, THE VANILLA FLAVOR
IF THEY HAVE IT or THE TWINS NEED GLUE FOR A SCIENCE
PROJECT. After he makes this note, he puts into a folder marked
“PERSONAL" and gets back to his outline, but not before we
get a look at the other folders.

They're labeled things like: ESSAY IDEAS; NOTES ABOUT THE
MLB LOCKOUT; SITCOM STUFF; LARAMI'S BIRTHDAY PARTY
TO-DO.

SHEA: | write about a whole range of subjects: basketball,
movies; fiction, nonfiction. Plus I'm a dad to three sons, so you
can only imagine. When | need to focus, | need to FOCUS, and
| like having everything in one place so | don’t have to chase
down my notes on Lebron James while also trying to find that
thing my wife told me to do that | completely forgot about.

We CUT TO B-roll of Shea back home, his reMarkable in his
bookbagandholdingacoupleof bagsofgroceries. Immediately,
one of his SONS lifts the reMarkable out and starts doodling,
writing, etc. We ZOOM IN to see his handwriting immediately
transformed into perfect, legible lettering.

When Shea teasingly tells him to leave his reMarkable alone, his
Son protests, saying he wants one for school, so that instead of
carrying around like, 5 binders he has his sleek ONE reMarkable.
Shea starts to roll his eyes, but the lack of social media on the
tablet makes him seriously consider it—it could be the perfect
sidekick to help his son focus in school and take notes that he
can actually read.

We close watching Shea work on the reMarkable as our Logo
and End Card appear on the screen.

reMarkable
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The Films.

Like | mentioned on our call, so much of our content, style, and aesthetic will be entirely dependable upon our
cast. We want to showcase the reMarkable, certainly, but one of the ways we want to do that is to show off how
seamlessly it fits into almost any type of life—we want our films to have the same sense of cohesion that runs
throughout our campaign, but tailored the aesthetic and style of our subject. We want our films to be captivating
but accurate portrayals of our diverse subjects and the way they use their reMarkable everyday.
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BOMA ILUMA

GIFTED]YOUTH

Shea Serrano is the Mexican-American King of Pop Culture Twitter. A NYT Bestselling author,
Shea’s takes on movies, the NBA, and more are smart and funny, intellectual yet accessible.
He’s currently got a sitcom loosely based on his life in the works and, as the father of three
sons, his hilarious anecdotes about parenting are just another part of what makes peeks into
Shea’s life so charming. | can see Shea using the reMarkable by drafting jokes for his next

essay on the Ringer, scribbling down the absurd interactions he has with his kids he’ll use

for his newsletter, creating outlines and timelines for the episodes of his upcoming sitcom.

reMarkable
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BOMA ILUMA

GIFTED]YOUTH

Mark Bradfordis an LA-based artist known for his abstract, large-scale works of collage whose
colorsandtexturesare mesmerizing. Another one of Time’s Most Influential People, Bradford’s
work has been globally celebrated, and | can see Mark loving the way the reMarkable allows
him to streamline his ideas without the distractions of any other tablet, and really putting its
ability to act as paper to test with his sketches.

reMarkable
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BOMA ILUMA reMarkable

To curate the diverse group of professionals we're looking for, we’ll cast a wide net, then start to dwindle down our prospects: we’ll reach out to a
“real person” casting director who can help us navigate the non-celebrity terrain while we start to take a look a schedules and availabilities: is Dr. Dre
in LA the same week Ibram X. Kendi is lecturing at UCLA? Is Mark Bradford in Brooklyn the same week Alison Roman is shooting one of her YouTube
videos? If so, AMAZING! If not, NEXT—we’ve got a lot to choose from and so many people to be excited to work with.

Another way we’ll dwindle down the roster is by prioritizing scholars and artists, entrepreneurs and chefs who have some sort stage/camera presence.
Most of these folks will have a ton of experience in public speaking—lecturing, teaching, giving presentations—and we can trust that this experience will
positively translate, in some way, for the camera. But, because that’s not always the case, I'll work to make the set of our interviews feel as comfortable
as possible so that our subjects feel like it's just an extension of their classroom or art studio: just another studio visit or any other lab tour. And we’'ll
use the same approach with the footage we capture in their day-to-day: the cameras will hardly feel like they're there, and they’ll be able to run from
one appointment to the next while rehearsing their presentation under their breath just like they always do. Our footage will be comprehensive—

capturing every little puzzled expression when they can’t figure it out or look of relief when they’ve finally cracked the code—without ever feeling
invasive or exploitive.

sirteplvoutn SMFB PAGE 32
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BOMA ILUMA reMarkable

Everyone's creative process is subjective: different, distinctive, and personal to them—and so too is their approach to the
reMarkable.

The reMarkable serves their one-of-a-kind process in a one-of-a-kind way, and we’ll illustrate that through a series of
personal, insightful looks into each of our subject’s lives. Each film will be specifically tailored to the style and aesthetic of
the Subject we're covering—we want to promote our brand while honoring theirs—but by using similar color palettes and
camera techniques throughout, each film will be able to stand next to the other as part of a cohesive campaign while still
reflecting that uniqueness, that singular vision each our Subjects has.

This is a series of artful documentary-style films that are infused with a sense of intimacy: a familiarity with our fascinating
subjects. We want these films to feel insightful and personal, confidential and intimate: it's a casual, insightful conversation
between two pals about their latest ideas, except those pals just happen to be between our Subject and our Camera.
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