


I l ove thi s !





Why? T he re a re a n um be r of re a so ns ,  b u t f i r st l et m e p u t i nto co ntext w hat I  m ea n by a tra i l e r,  w hat 
a ttr i b u te s i t ha s a nd w hy I b e l i eve t h i s to b e a u n i q u e a nd memo ra b l e way of b r i ng i ng t he s e s i m p l e 
b u t na r ra t i ve sto r i e s to  l i fe :



Tra i l e rs a re now a ge n re i n t hem se l ve s .  I t u s e d to b e a n exc l u s i ve 
d i stra ct i o n fo r mov i e go e rs i n c i nema s , now i t i s t he way most 
mov i e s get expos u re a nd rema i n i n t he p u b l i c co nsc i o u s ne s s .  A l o ng 
w i t h t he mov i e p oste r i t i s a rg u a b l y t he most i m po rta nt ma r ket i ng 
too l ava i l a b l e .  Lets em b ra ce t ha t .

I t i s s e l l i ng somet h i ng .  Pu re a nd S i m p l e .  Au d i e nce s k now t hat a nd 
b u y i nto i t ,  stra i g ht away. I f we wa nt to d r i ve t he Ste l l a b ra nd 
v i s i b i l i ty w hat b ette r way. Ok , yo u have to fo l l ow t he co nve nt i o n 
of a tra i l e r to ma ke s u re t he v i ewe r k nows , b u t t ha t i s w hy i t w i l l 
wo rk fo r u s a s we l l .  T he s ho rt d u ra t i o n a l l ows fo r stro ng v i s u a l  a nd 
a u d i to ry co nte nt t ha t e nga ge s o n a ve ry p r i m a ry l eve l . 

Tra i l e rs by d e f i n i t i o n s how yo u t he b e st b i ts ,  m a ke yo u wa nt mo re . 
Ok we d o n’t have a f i l m to s how b u t we ca n te l l  t h i s sto ry w i t h 
w hat wo u l d b e t he b e st b i ts .  A nd t he b e st b i ts i nvo l ve a l i ce nce to 
m i x u p m u s i c ,  a l l ow j um p cu ts ,  t i t l e s ,  “o ne l i n e ” p i e ce s of d i a l o g u e . 
I n a few mome nts we ca n e sta b l i s h to ne , te l l  t he p l ot po i nts a nd 
key t heme s , c ha nge POV ’s ,  i ntro d u ce c ha ra cte rs . 
Pe r fect fo r t h i s w he re we a re i n he re nt l y te l l i ng t he sto ry of  o u r 

c ha ra cte rs’  a ct i o ns p rotect i ng t he p a st a nd fu tu re Ste l l a A rto i s 
l e ga cy. 

To co nvey a sto ry w i t h b ra nd va l u e s ,  d ec i s i o n po i nts a nd t he 
i d e a of s he i s t he o n l y p e rso n w ho co u l d p rotect t h i s l e ga cy, a l l 
w i t h a w ry humo u r a nd p ro d u ct p l a ceme nt to me i s somet h i ng 
p eo p l e a s p i re to b u t ra re l y eve r p u l l  off i n a d ve rt i s i ng .  T h i s 
ge n re a l l ows u s t he p e r fect way to ma ke s u re we DO p u l l  i t off.  

A nd t he n t he re i s t he ot he r Ste l l a f i l m s :  we ca n ma ke tra i l e rs 
fo r e a c h a nd t he a u d i e nce wo n’t get t i re d . We ca n s e l l  t hem a s 
t he p re q u e l “S e b a st i a n ” o r Ste l l a A rto i s 3 “T he S ec ret Rec i p e” . 

A l o ng w i t h f i l m tra i l e rs ,  t he re a re of co u rs e Poste rs ,  S oc i a l 
M ed i a cam pa i g ns a nd s p i n offs ,  a web s e r i e s eve n - i t f i ts 
i nto o u r wo r l d of “Adve rt i s i ng ” .  I  t h i n k i t m ay a l s o he l p t he 
comp re he ns i o n fo r d i f fe re nt l a ng u a ge s a s eve ry co u ntry watc he s 
f i l m s a nd tra i l e rs .

A nd l a st b u t not l e a st I  d o n’t t h i n k i ts b e e n d o ne b e fo re .







Thi s i s a sto ry of I s a b e l l a a s a n u nd e rd o g p ro etect i ng w hat i s r i g htfu l l y 
he rs :  T he Ste l l a A rto i s l e ga cy. 

I t’s i nte re st i ng to t h i n k of p eo p l e w ho a re powe r fu l ,  o r have t he s e ns e 
of “d o n’t m e s s w i t h m e” b u t a re not a g re s s i ve – t h i n k of Rya n Gos l i ng 
i n D r i ve , t ha t b ea u t i fu l  d u a l i ty of c ha ra cte r – a p re s e nce , a c ha rm b u t 
a n u nd e r l y i ng p owe r w i t h i n .  Yo u KNOW they a re powe r fu l …  T hey d o n’t 
N EED to s how i t i n eve ry mome nt .

We ca n’t b e so ove rt w i t h I s a b e l l a i n t he s am e way. We ne ed someo ne 
w ho ha s a s i d e to t hem from t he sta rt ,  yo u k now t hey a re not j u st 
go i ng to l i e d ow n, t hey have a ste e l ne s s ,  b u t t he t i m e s d i cta te a nd 
t hey ca n r i s e to t he occa s i o n b u t i t’s a n u nw r i tte n , u n- o bv i o u s p owe r 
t hey have .

I t’s mo re of a tra ns fo rm at i o n , a c ha nge i n t he i r a ct i ng .  A g l a nce , a 
sta re ,  a c ha nge i n a ct i o n from b e i ng s u b s e rv i e nt a nd mee k to b e i ng 
q u e st i o n i ng ,  a s s e rt i ve , a nd u l t i m ate l y i n t he i r ow n way, t he a g g re s so r.

We ne ed a n a ctre s s w ho ca n g i ve a ra nge of emot i o ns ,  b u t not j u st 
t h ro u g h eye s a nd i ntem s i ty b u t a l s o t h ro u g h moveme nt a nd body 
l a ng u a ge . We ne ed to ra l l y b e h i nd he r,  g rav i ta te towa rd s he r,  wa nt he r 
to p reva i l .  I ts a tra i l e r so s hots a re s ho rt a nd a t t i m e s t i g ht a ro u nd 
he r fa ce w h i c h mea ns s he a l s o ne e d s a fa ce t ha t i mmed i a te l y g i ve s a 
str i k i ng em pat het i c q u a l i ty.





Titl e ca rd appea rs o n scree n, l i ke a f i lm rati ng ca rd . I t reads :
BASED ON A STELLA ARTOIS STORY.

Cut to b l ack . Ti tl es appea rs o n a be l l c him i ng i n the d i sta nce .
LEUVEN, BELGIUM , 1726. 

Fade i n .
We ope n above the meta l gates of the a ncestra l Arto i s b rewery i n a sma l l Be l g i a n 

town i n the 18th Ce ntu ry. I t’s ra i n i ng s l i g htly. The camera moves down the gates of the 
B rewery pass i ng a fo rged STELLA ARTOIS s i g n . A fu ne ra l co nvoy i s l eav i ng the b rewery 

bu i ld i ng i n the backgrou nd .

Cut i ns ide the a ncestra l b rewery; two me n o n l adde rs cover a g i a nt po rtra i t of the 
deceased B rew Maste r w ith a l a rge p i ece of c loth u nfu r l i ng befo re the eyes of the 
b rewery worke rs who respective ly take the i r hats off. Thu nde r f l a s hes a nd l i g hts up 

the b rewery ha l l . I t reads (o n the c loth o r a s a supe r) : 

SEBASTIAN ARTOIS 1681 – 1726.

Fade to b l ack . We hea r a nothe r be l l c hime .









Cut to a w ide s hot look i ng ove r a g rave , the ra i nd rops fa l l i ng.  
A coff i n i s be i ng l owered down i nto a g rave w ith ropes . A few peop l e a re pay i ng the i r respects .
We see a c lose-up of a woma n’s ha nd a nd a n ope ned locket w ith a po rtra i t of Sebasti a n Arto i s 

(we recog n i ze the ma n from the po rtra i t) . 
A ra i nd rop fa l l s o n to the p ictu re . 

Cut to a mou r n i ng w idow, sta nd i ng w ith hum i l i ty l ook i ng down i nto the grave .
I t’s I sa be l l a Arto i s .

Cut to a v i ew from i ns ide the grave , l ook i ng up . I sa be l l a throws ea rth w ith a s hove l o nto camera . 
Wipe to b l ack . The mus i c stops .

We hea r boots wa l k i ng o n the paveme nt .

Fade i n . 
We fo l l ow white s nakesk i n muddy boots wa l k i ng passed a poor l i ttl e g i r l po l i s hi ng a ma n’s s hoes . 

A c lose-up o n a p i ece of pape r hammered to a door, w ith some k i nd of 
‘Leuve n B rewi ng Soc i ety’ head i ng reads :

B rew Maste r Requ i red .
ABSOLUTELY NO FEMALE CANDIDATES .









Thi s who l e sectio n of the tra i l e r sets up the badd i es but we ca n u se the c i nematic l a nguage 
to a l l ow us focus o n I sabe l l a , a nd sta rt to look o n he r a s the u nde r dog.

Me n swa rm a rou nd I sabe l l a , wa l k i ng down the street, a nd sta rt to grab the l i ttl e p ho ne number 
tags at the bottom of the poste r. 

We hea r a g r i tty ma n vo ice s houti ng : 
BREW MASTER REQU IRED GENTLEMEN !

Ma l i c i ou s whi spe rs f l oat across the crowd of gathe red me n: 
‘ IT ’ S NO JOB FOR A WOMAN TO BREW BEER ’ ‘D ID SHE REALLY TH INK SHE COULD DO IT? ’ 

They a l l s n i cke r chi ld i s hl y.

A whi te bea rded ma n w ith a c i ga r wedged betwee n hi s d i rty teeth g ives I sabe l l a a l ook a s he 
wa l ks past he r, a s i f say i ng : “Got the message?” The camera moves c lose r to I sabe l l a’s sombre 

face a s s he l ooks at the notice . S he de l i be rate ly i g no res him .







Fade i n .

I sa be l l a gets o n he r e no rmous s hi re ho rse whic h d rags a wago n, c l ea r l y fu l l of he r 
possess i o ns , l eav i ng be hi nd the so rrowfu l eyes of the l i ttl e g i r l po l i s hi ng s hoes , the mea n 
looks of the me n, a nd the few othe r wome n who pa l e i nto the rest of the town sce ne .

The camera moves up to a w ide s hot of the ma i n street , I sa be l l a i s r id i ng s ide sadd l e out of 
town. S he i s l eav i ng fo r good . The re i s nothi ng l eft he re fo r he r.







Thi s fo l l ow i ng seque nce i s a crossfad i ng of s hots o r a se r i es of f l a s hes , where I sabe l l a now 
fa r away from town sta rts to co ntemp l ate what to do. 

As the su n sets ove r the ho r i zo n of a beauti fu l l a ndscape , I sa be l l a i s r id i ng he r ca rt a nd ho rse . 
S he i s getti ng a s fa r away as s he poss i b ly ca n . The footage i s g r i tti e r, scratched  sty l i sed l i ke 
a Gr i nd house tra i l e r w ith f l a s hes of me n l a ug hi ng i n c lose-up o r f i g hti ng each othe r to be 

the B rew Maste r. Ou r Mus i c beg i ns to m ix w ith the sou nd des i g n of a l l these images p l ay i ng 
a rou nd i n he r head .  We see a  w ide s hot from be hi nd I sabe l l a’s back , a s s he l ooks outwa rd a s 
the S hi re ho rse ga l l ops i nto the d i sta nce . We see he r cry i ng face l i t by a l ow setti ng su n . Cut to 

the road l i t w ith f l ames : we l i te ra l l y v i s ua l i se he r a nge r that i s b rew i ng up i n he r hea rt .

As thi s who l e sce ne p l ays out we hea r he r i n ne r vo ice a sk i ng he rse l f the questio n:

I SABELLA . . .WHO MADE THAT R ID ICULOUS RULE UP IN THE F I RST PLACE? 
OF COURSE YOU CAN DO IT. GO.

“Pa ra no id” by B l ack Sabbath k icks i n .









Cut to a fro nt l i g ht of motorcyc l e com i ng to l i fe . A b l ack l eathe r boot w ith spu rs , k i ck sta rti ng a 
motorcyc l e . A b l ack g loved ha nd revs the acce l e rato r. A tyre d r i fti ng o n sto nes .

Cut to I sabe l l a i n a b l ack l eathe r su i t, b l ack hat, b l ack boots , r id i ng a mag n i f i ce nt b l ack ho rse , 
s napp i ng the re i ns , ta k i ng cha rge .

Cut to I sabe l l a r id i ng a motorcyc l e across the cou ntrys ide i n the ea r ly mor n i ng.

Cut to I sabe l l a j ump i ng ove r a fe nce with he r ho rse , ga l l op i ng across a f i e ld . The town ca n be see n o n 
the ho r i zo n fa st app roachi ng.

The mus i c takes o n a new r hythm .

Cut to he r boots wa l k i ng i n the fo regrou nd a s s he e nte rs i n town. 

A group of wome n i n the backgrou nd smas h bottl es of m i l k a nd j ump with a restra i ned happ i ness .
Cut to bemused faces of me n who ca n’t be l i eve s he’s back , a s i f they saw a g host . They rea l s i e s he i s 

back to rec l a im what i s r i g htl fu l l y he rs .

Cut to I sabe l l a (but we do n’t see he r face yet) wa l k i ng past the b rewery w ith a l i ne of peop l e wa i ti ng to 
try out fo r B rew-maste r; eve ryo ne tu r ns .

Cut to a woma n peak i ng at he r w i ndow (o r i s i t the l i ttl e g i r l po l i s hi ng s hoes?) w ith a sm i l e .











We the n cut to the doors of the o n ly ba r i n the town. I sabe l l a l ook i ng up, he r hat revea l i ng 
he r face . 

As I sabe l l a wa l ks thoug h the doors we cut to the o r i g i na l ma n w ith whi te ha i r a s he tu r ns 
from hi s seat at the cou nte r, su r rou nded by hi s s idek icks . 

Be hi nd the ba r, the ba rma n puts a cha l i ce of Ste l l a o n the cou nte r, the n ducks away. The 
whi te ha i red ma n gr i ns s howi ng hi s d i rty teeth . You come fo r the Bee r/B rewery ? We ca n 

ha nd l e a g i r l !

I s a be l l a removes he r b l ack hat a s s he wa l ks i nto the ba r. S he sta res dagge rs at the who l e ba r. 

S he’s a woma n a nd s he’s back .

The mus i c stops .

“ I HAVE COME FOR MY BREWERY!”













The mus ic k icks back i n a s we cut outs ide to see o ne of the s idek icks cowa rd ly ru n n i ng out of 
the ba r, sw i ftly fo l l owed by the o r i g i na l whi te ha i red ma n be i ng catapu l ted throug h a s hatte r i ng 

w i ndow, l i te ra l l y be i ng k icked out of the ba r. 

H i s s he r i ff / B rew Maste r badge fa l l i ng i n s l o-mo o nto the grou nd .

Cut back to the b rew i ng ha l l . A qu ick s hot revea l s a po rtra i t of I sabe l l a ho ld i ng a cha l i ce .

Cut o n the Ste l l a be i ng pou red gracefu l l y i nto the cha l i ce . Cut to the top of the cha l i ce : the 
Ste l l a Arto i s foam i s be headed i n a c l ea n cut w ith a s i l ve r emery boa rd .

Cut to the w ives of the whi te bea rded me n, c hee r i ng togethe r, d i sm i ss i ng the i r hu sba nds a s a 
resu l t .

I sa be l l a c hee rs to eve rybody at the cou nte r a nd d r i nks thi rstly the cha l i ce next to a ma n 
sta r r i ng at he r.

“SO WHAT DO YOU WANT TO BE REMEMBERED FOR?









Cut to a w ide of the ha l l , tra nsfo rmed fo r the ce l eb rati o n l i ke a ba l l w ith I sabe l l a a s the new 
b rew maste r! The who l e town i s the re d ressed e l ega ntly i n m ixed pe r i od c lothes (from 18th to 

co ntempora ry ! ) a nd e njoy i ng fres hly pou red cha l i ces of Ste l l a Arto i s , se rved by no ne othe r tha n 
I sabe l l a .

Ti tl es o n supe r : 

STELLA ARTOIS 

BE LEGACY 













We should observe the language of a tra i ler. At the start we can have a title card and vignettes that fade to 
black to set the scene as any classic tra i ler does, but then it’s about the story. Jump cuts, close ups, action, 
stares , a l l qu ick shots that move the story along and make the voice over more hardworki ng and expl icit.

I thi nk the best shots are where either somethi ng amazi ng and big happens or just faces, or movement e.g. a 
man crashi ng out of the window of the bar, a horse gal lopi ng, a kickstart of a peddle, a glass sl id i ng down a 
bar surface. Al l of these shots combined tel l a powerfu l story that is accompanied with a perfectly placed 
V/O withi n the edit, and obviously, our soundtrack that kicks i n ha lfway through. 

The edit wi l l be technical ly VERY precise so al l these elements connect with each other but wi l l feel organic 
and part of the visua ls . 

I know we tel l the whole story with a conclusion which isn’t normal i n a tra i ler, but i thi nk it wi l l work as 
the viewer wi l l be taken along on a journey. But this is why the smal l nuances are important so we pul l i n the 
audience and tel l them a very expl icit message: The Legacy. The essence of the perfect tra i ler !







Art direction for me is a huge part of my work and I ’m always heavi ly i nvolved i n this process. 
Very cleverly crafted detai ls that sit together to emote a feel i ng, huge worlds we create that 
are awe-i nspiri ng – it’s a big part of this fi lm also. 

Imagi ne a cowboy with a trucker hat and retro shades weari ng classi ng boots, a woman with 
contemporary footwear i n a basque with a classic stetson. We can use badges, laces, colours, 
jewel lery, buttons and the stitchi ng of the garments to craft a very unique and multi- layered 
look. The beauty of this is fi ndi ng the balance to make it a l l s it together, so  it feels effortless 
and natura l, as if THAT was the wardrobe of this particu lar era . What a Brave new world! 

I love the idea that we make thi ngs bel ievable i n this world even though they are perhaps not. 
You could have a horse and cart with a taxi pri nted on the the canvas for example, or perhaps 
a Stel la Artois advertisment with a guy dri nki ng beer that you would see i n the 60’s . The signage 
on the posters could be contemporary (thi nk Sau l Bass). Our protagonist is weari ng mai nly period 
clothes unti l she decides to retake the brewery – with her new lease of l ife, she comes back 
sl ightly more modern. Essentia l ly, we can play with time. How cool is that?! Al l of this, ONLY if 
it adds texture, and adds to the story, NOT just because… 

We wi l l a im to work with exisiti ng costumes from movies, attire that has been l ived i n and has a 
natura l appearance and add the detai ls  to these costumes to perfect them. Prague has a plethora 
of used customs from period dramas through world war to modern day and we wi l l draw on the 
expertise of these companies to help us.











I love the idea of fusi ng different eras together. For one, it dosen’t 
happen much i n fi lm, and two, I can’t say I ’ve ever seen it done i n 
advertis i ng to this level – and certai nly not i n the form of a tra i ler. So 
yes, we are breaki ng ground here. 

First and foremost we have a powerfu l story. Then we bui ld our world 
around it. 

I would l ike to mix predominantly four periods here, a l l of which are  
disti nctly i ndividua l BUT imagi ne them carefu l ly crafted and worki ng 
together. We have European 18th Century mixed with Western, 70’s to 
the modern day – this is an opportunity that I rel ish ! 

Don’t be scared it wi l l work seamlessly i n the tra i ler format, the 
audience won’t over thi nk it It wi l l just be the style of the fi lm. We 
want to pus h a nd make somethi ng that sta nds out - these sorts of 
ideas makes sure we do. We can dia l up or down as we thi nk about 
the fi lm i n pre production, but just a motorbike and a horse with 
Isabel la i n black leather and a cowboy hat i nstantly works.

















I ’ve ta ke n t he l i b e rty of cu tt i ng a mood f i l m to get he r to 
s how my i nte nt .  T h i s i s not s hot by s hot a nd s ho u l d n’t b e 
ta ke n a s ove r l y p re sc r i pt i ve b u t i t d o e s emote a mood , p a ce 
a nd t he fe e l i ng t ha t I  wa nt to a c h i eve .

I t’s ha rd t ho u g h w he n yo u ca n’t f i nd t he exa ct re fe re nce b u t 
i  ho p e i t gets t he i d e a ove r a nd s hows a sta rt to how good 
t h i s co u l d b e .

C l i c k H e re : Pa s swo rd : ste l l a

MOOD FILM

https://vimeo.com/148075292


As i n eve ry tra i l e r,  we ne ed t he p e r fect so u nd tra ck k i c k i ng i n .   As t he 
B l a x p l o i ta t i o n m u s i c o n a Weste r n fo r t he Dj a ngo U nc ha i ne d tra i l e r o r t he 
H i p Ho p tra ck o n T he Wo l f Of Wa l l  stre et tra i l e r,  we ne ed somet h i ng l i ke 
B l a ck S a bb at h «Pa ra no i d» / Wo l fmot he r «Woma n» t ha t c l a s he s w i t h o u r 
p i ctu re b u t em p ha s i s e s t he « i  com i ng b a ck to c l a i m w hat’s m i ne» v i b e , 
somet h i ng t ha t exc i te s t he v i ewe r from w i t h i n ,  ha i r o n t he b a ck of t he neck 
mome nt yo u k now ? ! I  l ove S a bb at h , I  t h i n k i t’s p e r fect … 

Ca n we get i t ? We s ho u l d tota l l y try.  Ot he rw i s e ,  I  t h i n k t he ge n re i s p e r fect , 
B IG r i f fs ,  d r um s a l l  to get he r i n a S a bb at h way, so powe r fu l .  Pe r ha p s we co u l d 
l o o k i nto somet h i ng l i ke t h i s :

Tame I m pa l a – H a l f fu l l  G l a s s of w i ne
http s : //www.yo u tu b e .com/watc h?v=z fcHq 0 h hFWg

O n to p of t he m u s i c ,  we p l ay t he tra i l e r gam e w i t h so u nd d e s i g n  :   a b u i l d 
u p of so u nd , m u s i c k i c k i ng i n s u dd e n l y o r sto pp i ng a b r u pt l y – p u l s i ng w i t h 
o u r p i ctu re , s u ck i ng yo u i n ,  h i g h l i g ht i ng t he d eta i l s  t ha t we WANT yo u to 
s e e , t he po i nts i n t he sto ry, a n e p i c s hot , a l o o k – we ta ke t he v i ewe r by 
t he ha nd a nd l e a d t hem t h ro u g h t h i s ,  s ce ne by sce ne .

MUSIC

https://www.youtube.com/watch?v=zfcHq0hhFWg


DREAM 
SEQUENCE

I  wo u l d l i ke to exp l o re t he pos s i b i l i ty of c re a t i ng a k i nd of f l a s hb a ck 
mo nta ge w he n I s a b e l l a ha s he r i nte r na l  mo no l o g u e . 

I  t h i n k i t’s p ote nt i a l l y a coo l way of b e i ng w i t h he r a s s he i nte r na l i s e s 
he r emot i o ns .  T h i s co u l d b e d o ne i n a n um be r of ways a nd I ’m st i l l 
ex p l o r i ng t h i s myse l f.  N atu ra l l y we wo u l d c ra ft a new ta ke o n t h i s 
ge n re a nd c re a te a ve ry i nd i v i d u a l  l o o k so i t f i ts p e r fect l y w i t h i n t he 
f i l m a nd i s a s d i st i nct a nd u n i q u e a s t he re st of t he wo r l d we have 
co nce i ve d .
 
We co u l d u s e some g ra p h i c e l em e nts w i t h i n t he s ect i o n , a l i tt l e l i ke 
t he d re am s e q u e nce i n Ve rt i go , b u t o bv i o u s l y not a s d a r k ! 
T he re’s somet h i ng wo nd e r fu l l y textu re d a bo u t t h i s a nd i t wo u l d a dd 
a not he r l aye r to t he f i l m .

Ve rt i go , S cott i e s d re am
http s : //www.yo u tu b e .com/watc h?v=BT5v hzSwsq4

https://www.youtube.com/watch?v=BT5vhzSwsq4





 
We co u l d a l s o ta ke i nf l u e nce s from p syc hed e l i a u s i ng 
ove r l ays a nd l i g ht to c re a te a n et he re a l  fe e l i ng to 
t h i s mome nt ; p e r ha p s t he came ra i s s p i n n i ng s l ow l y 
c re a t i ng a d re amy fe e l a s t he d i f fe re nt foota ge move s 
to get he r o r we co u l d u s e f l a s h b a ck s hots / st i l l s  of t he 
me n l a u g h i ng fo r examp l e a s ove r l ays t ha t te l l  a b a ck 
sto ry. We co u l d a l s o s e e m u l t i p l e i m a ge s of he r t ha t 
l aye r to get he r a s s he ta l k s to he rs e l f.  B u t I  re a l i s e i t i s 
a a l co ho l come rc i a l  s o t he re co u l d b e i s s u e s w i t h t h i s . 
 
I  t h i n k w hat i s i nte re st i ng a bo u t t h i s i d e a o r tec h n i q u e 
i s i t co u l d a l l ow u s to co nvey t he “t i p p i ng p o i nt ” i n 
he r m i nd of wa nt i ng to go b a ck a nd c l a i m w hat i s 
r i g htfu l l y he rs i n a s ho rte r a nd mo re i nte re st i ng way 
t ha n a l i n e a r e d i t of s hots . 

U s i ng t he c l a s s i c f l a s h b a ck i d e a o n i t’s ow n wo u l d 
a l s o g i ve I s a b e l l a’s c ha ra cte r mo re d e pt h a nd t he 
v i ewe r mo re of a n u nd e rsta nd i ng a s to w ho s he i s . 

I  am not wedd ed to t h i s i d e a b u t fe e l i t co u l d b e 
wo rt h co ns i d e r i ng a s we move fo rwa rd .



This is truly an exciting project. Let’s chat further to develop these awesome films !

Francois


